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THE DEV'L'S TRJLL
Danief Moyano -

- Serpents Taﬂ;’ﬂg pag&e:‘$24 90

- o~ Patrick Lambe .

]

TRICLINIO ls an unhkely sc.t of

“i.'hero for a novel about the eftects of

-the military dicta.torships of-the '60s

- and early "70s in Argentina.. S
- He is a meandering and’ not en-'

tirely with-it violinist who was bora
in'a city in the deserts of the mten-

01'~

ders largely passive apd unaware
through his tank-ridden hometown,
Buenos Aires, hearing only music in
bis head, seeiung cnb 10 p]ay Lhe
vmlia Sy 3%

Only once or- m'ice in tbc ennre’
1 r novel does he ipitiate acton of his

own accord, There is only one.re-
motely heroic act where, realising
the oppression arocund him, he
spends days tunmc l'us violin to the
real world.

' With:his. theme, .“I have a“doli
_dressed in blue’ ) he.succeeds in °
- leading, Pied Piper-like, the tortur-

ers of Buenos-Aires together with

‘their electric prods and instruments <

"ot spiritual destruction, down to the
barbour, where they and their tools

- are drowned. in .the walers of the

A bt M may mit e
the right wm-d for a man who wan-.

His act of liberation restor& onl:.r

§:a limited transparency to the.air;”.
" the government bans music alto-;,

gether, and soon everything'is’ as””
opaque as befora... from the facto-3
ries come the frenzied beating of
haramers, the grating’ of metal, as.
new instruments of torture are man-

“ufactured.

At first sight, this looks like a
novel almost entirely without liter-
ary technique. The writing is pared

- to the bone, description is minimal,

and the sense of Triclinio as a man
who “‘floats™ through life out of

touch with passion, desire or even -

shoek, is mirrored in the mat-

- ter-of-fact, distant way in shich .

Moyano narrates his story. - =

Reading the novel is almost ‘ike :
__sitting by a fire and bearing Moy- -
- ang teli a story he-once heard. In its’

stark simplicity, it is inviting in 3"
way quite different from a novel of -
saspense or a story of passion and

" - revenge {there is neither here). "

Feehncs and emotions’ are amast
complelel}' absent, whicn is star-
tling for a book so obviously rooted
in the terrible inhumanity of a total-
itarian regime which uses torture,
repression and lies as rouline.

And when feeiings are aliuded to,
in the most tangential way, they
have, curiously enough, litile to do
with the main themes of the novel.

Palira, the social worker wiw falls

in love with Triclinic, weeps as be.
leaves her, sewing her trousseau,
for an evening on Lhe town with Uz,

.daughter "of the zoon-to-be-deposad

? ':, prcmdenl ;
The same presndent drops a smgle_

“tear.on a tecord of the Violin Ada-
gio by Alb.nom, which he is broad-
~‘casting *on' the ast loyal radio

~ station while he waits, barricaded in”
= his room; for the next president and

the accompanying nerve gas.

In the same way, although the
repression of - the dictatorship per-
vades every page of the novel, there
is no graphic descripiion of specilic
acts of violence or toriure which
might arouse feelings of shock or
outrage in the rcdaér

Indeed, the greater the. wolencn r

described, the greater the dream-
like, Eautasy ql.ahhr of the narra-
tive. ¥ el

lin recital given by Triclinio for the

. president, do the piliars of the pal-
“ace shake, caused, Triclinic later’
discovers, by the torturers at work-
below-on-a young and promising
- wioiipist, . - -

It takes tzme for [‘mdmxo to dis-
cover thiggs. When he takes up resi-
dence in & town of former violinists
cutside Buenos Aires, they tell him,
and e assumes, that rhey are all
unable to play the violin because
they are all crippled by arthritis;
the {ruth is that they have had their
{ingers mangled by the security po-
lice, who mistrust their radical mu-
sical fastes.,

This deliberate lack of passion,
and the attempt te keep the reader
distanced from the horrors of the
regime, Creatas a curious impres-
sion of anaesthesia, of really not

bemg in touch with what is’ happen-
ing, and a pervasne sense of tanta-
- 8y and unroahry

“er of this novel because as a resuli
-the narrative itself both describes
and induces the effects of imstitu-
‘tionalised inhumanity and repres-
sion.

Violinville, the ghetto of radical
musicians 1o which Triclinio eventu-
ally returns, is witimately a- meta-
phor for the exile in Spain-which
Danie! joyano himself chose in
1976,

An opponent and victim® of ~the
> Argentine regime himself, Moyano
seems curlously inert about his own

“a-_ feelings. The assu ion one mrakaes
Only once, during a briliant Vio- o oom % gt i

that exiles are going 1o continue
being opponents of the regime-from
another country is digpelied by his
depiction of Violinville as a town of
harmdess eccentrics atiempting to
smuggle avant garde music into the
clagsieal repericire played m the
city.

{This is a powerfui novel weil
worth reading. As a novel of paliti-
cal instability and voutine institu-
lionalised barbarism, i may have
fittle (o do with Singapore, except
perhaps for those who remember
the Jopanese Occupation; but as a
novel of exile and alienation frem
one’s cultural heritage, Lt mav saf-'
mucl‘___{

Patrick Lambe, & p.’:{!asophy and
thevloyy graduate from Oxford,
teaches hnghwn at a pnvate m:hou
*in Singapore.
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Daniel Moyano

¢/o Francisco Urondo
Ciundad de la Paz 153
BUENOS AIRES
Argentina




L
S W

i

e S

S b e, S-SR

Ty

- — .

i . e AP S R

S,




Libre

Revista
critica

trimestral

del mundo
de habla
espaiiola

26

rue de
iévre
aris

Paris, 18 de marzo de 1971.

Senor
Daniel Moyano
Buenos Aires

Apreciado amigo:

Por indicacidn de Julio Cortazar, le e,cribi—
mos a fin de participarle la proxima aparlclon de
LIBRE y a la vez para solicitar su vinculacidn al
grupo de escritores que figuraran como colaborado-
res permanentes de esta revista,

Publicacidn trimestral, editada en Paris, LIBRE
surge para establecer un necesario contacto entre los
escritores mas representativos de la nueva literatura
en lengua espanola y para difundir, al mismo tiempo,
su pensamiento critico frente a la realidad politica
y social de nuestros paises. Sera, pues, una revista
literaria pero tambien politica, y en este @ltimo as-
pecto, de orientacidn inequivocamente revolucionaria,
La nota que nos permitimos adjuntarle expone de mane-
ra general sus propdsitos,

Hemos tenido buen cuidado de asegurar a LIBRE
una financiacidén independiente, sin ninguna suerte de
compromisos comerciales o condiciones previas suscep-
tibles de influir en su orlentac1on. El primer namero,
que entrara en clrculacion en el mes de mayo aparece-
réd bajo la direccidn de Juan Goytisolo. La nomina de
colaboradores permanemtes incluye una veintena de in-
telectuales de Espafia y de América Latina, ndmina que
esperamos ir ampliando progres1vamente con escritores
de las mAs recientes promociones., Hasta el momento, se
han vinculado expresamente a LIBRE en condicion de co-
laboradores permanentes, Jullo Cortazar, José Donoso,
Carlos Fuentes, Gabriel Garcia Marquez, Juan Goytiso-
lo, Octavio Paz, Severo Sarduy, Jorge Sempran y Mario
Vargas Llosa.



Libre

' Revista
Cr:.itlca. Dando por sentado que esta invitacidn que
trimestral nos permitimos formularle serid aceptada por usted,
del mundo mucho nos agradaria contar en breve lapso con una
colaboracion suya.
de habla
espaiiola

Cordial saludo, T oo
w G

Juan Goytisolo.

26

rue de
Bievre
aris
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