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The graphic design and layout of this publication aims to be a reflection of its contents, a varied com-
pilation of a unifying and universal element: the seat. To that end, while wishing to maintain a line of
union in its structure, we have played with the diversity of distribution, colours and images. Each of the
texts is accompanied in the left vertical margin by the date of the work, as a guide and as it appears in
the index, as well as the name of the work and the author when known, in the upper left horizontal mar-
gin. These three elements use the chromatic range of the chair to which they refer, giving dynamism to
the structure of the book. Likewise, the union of photography, watercolours and sketches aims to evoke
design notebooks.

In general, most of the images reproduced in this book are subject to a creative commons license. Some
others have been published with the specific permission of their creators for this purpose or are the work
of the authors themselves. For those elements for which it has not been possible to find a free visual
representation, the text is solely accompanied by an illustration. All illustrations are the work of Llara
Fuente Corripio except for Peacock Chair, which has been referenced at the end of the book, together
with the remaining sources (see pp. 161 and 163). Authorship of all photographs, whether creative com-
mons or specifically licensed, is listed at the end of this book.






‘We look at an old chair and
wonder
whose bottom once sat there.
Was it someone Royal
or someone posh
with lots and lots of dosh,
or was it someone poor
that treasured a comfortable seat.
No matter whom it was,
Just look and wonder
at the history of that old chair,
then just sit on it
and put more history there’.

David Harris
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S Mandu Yenu Throne
2 Old Bamum Kingdom

Bamum Kingdom was a pre-colonial state lo-
cated in the northwest of present-day Cameroon.
The Bamum are an ethnic group of Tikar origin,
who spread through the Grasslands territories and
established a political entity in the 17th century,
reaching its splendour around their capital, Foum-
ban, along the 19th century.

The Bamum were a hierarchical society, in
which the king (fon) was the highest authority.
The use of certain materials, objects and symbols
were monopoly of the monarch, who used them
as a power symbol. This privilege could be exten-
ded to other levels of the hierarchy, which granted
status to whoever possessed them, and showed the
relationship between the king and his subjects, and
amidst the monarch, the nobility and other strata.
According to this, the Bamun Kings" Throne is
considered an excellent example of political art at
the service of power.

The Bamum Throne consists of several solid pie-
ces of assembled wood, lined with a mesh of Eu-
ropean glass beads and cowrie shells (mbzim) (used
as currency, payment of dowries, etc.). The seat of
the throne is cylindrical and carved with two-hea-
ded serpents (an attribute of royal power). At the
back, attached to the seat, we find two human figu-
res representing a pair of twins of both sexes who
are monarch’s protective guardians, carrying ritual
objects. At the front of the throne, a rectangular
prism-shaped footrest is placed, which is carved
with a frieze of subjugated enemies at the front,
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and spiders on the sides. On the footrest, there are
also two warriors armed with rifles on both sides
of the throne. This multi-coloured scenery creates
an iconographic and symbolic atmosphere that en-
velops monarch’s events, emphasizing his earthly
and spiritual power.

In 1902, the German colonizers approached to
the Kingdom of Bamum. Unlike other Cameroon
areas where the occupation was brutal, this terri-
tory remained relatively stable, thanks to the accep-
tance of the German rule and King Njoya’s pacts
(c. 1860 — 1933). The Berlin Ethnologisches Mu-
seum, similarly to other European museums that
were staring colonial art collections, tried to seize
the throne through arduous negotiation between
German military personnel in 1905. Finally, the
fon Njoya agreed to give the throne to Kaiser Wil-
helm II as a friendship sign, and ordered a throne
copy for his personal use, which today remains in
the Foumban Museum.

Nowadays, there is a debate about the return of
African art pieces obtained by European powers
during the colonization of Africa.

Author: Santiago Rodriguez Pérez



